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As the Art Institute expands, it readies 
to host a blockbuster show of the  
work of American realist Edward 
Hopper (�882-��67). Organized by 
the Art Institute; the Museum of Fine 
Arts, Boston; and the National Gallery 
of Art, Washington, this exhibition is 
the first comprehensive presentation  
of Hopper’s work to be seen in  
American museums outside of 
New York in a quarter century. The 
exhibit features 80 of the artist’s most  
celebrated oil paintings and 
watercolors that have become 
snapshots of the human, yet very 
American, experience.

The show surveys Hopper’s body of 
work executed over six decades that 
captured the routine and familiar 
of daily life. But his style made it 
extraordinary and unforgettable. The 
core of the exhibition is dedicated to 
the mature, highly original images, 
both rural and urban, for which he 
is justly famous: Maine lighthouses, 
Manhattan apartments, restaurants  
and theaters, and the conventional 
houses of Gloucester and Truro, 
Massachusetts and Cape Cod.  

Associated with emptiness, silence, 
and loneliness, Hopper’s scenes give 

us much more than just a sense of  
isolation. He cast doubt on such 
readings, noting, “the loneliness 
thing is overdone.” Over the years 
when prompted, he offered several 
explanations for his paintings, often 
defining them in personal terms: 
“Great art,” Hopper wrote, “is the 
outward expression of an inner life 
in the artist, and this inner life will 
result in his personal vision of the 
world.” This work transports us into 
his personal vision—an introvert’s 
idealized insight.

An avid moviegoer, Hopper borrowed 
numerous theatrical devices translating 
them onto his canvases to create 
dramatic scenes. A viewer’s glimpses 
into the dramas parallel those of movie 
audiences, who peer unobserved into 
the lives of others. Influenced by 
early film noir of the ��30s, Hopper 
is counted by later filmmakers like 
Alfred Hitchcock as an indelible 
influence to his particular visual style. 
While viewing Hopper’s depiction 
of Victorian homes with its heavy 
ornamentation and mansard roofs, one 
can’t help but think of Norman Bates’ 
home looming above the Bates Motel 
in Psycho.

In one of the most iconic paintings of 
the 20th century, Nighthawks, Hopper 
said, “it was inspired by a restaurant 
on New York’s Greenwich Avenue 
where two streets meet,” but the 
image—with its carefully constructed 
composition and lack of narrative—
has a timeless, universal quality that 
transcends its particular backdrop. 
The painting depicts an all-night diner 
in which three customers, all lost in 
their own thoughts, have congregated. 
The fluorescent lights, only recently 
come into use in the early ��40s, casts 
an eerie glow over the canvas and its 
subjects. By eliminating any reference 
to an entrance, Hopper separates the 
viewer from the scene much the way 
the subjects are separated and remote 
from each other. The Art Institute 
acquired the painting the same year 
he completed it in ��42. It remains 
an important part of the museum’s 
permanent collection today and is an 
instantly recognizable picture in this 
exhibition.

Approximately 50 oils and 30 
watercolors, together with literature 
and history of the artist’s own time, will 
show Hopper’s place in the tradition 
of American realism and modernism. 

Edward Hopper
Edward Hopper, Nighthawks, 1942, Oil on canvas, The Art Institute of Chicago
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U
ndoubtedly, you’ve noticed 
the major expansion 
and renovation project 
underway at The Art Institute 
of Chicago. Although, 
the museum intends to 
remain open throughout 

the project, dozens of Impressionist and Post-
Impressionist works will leave Chicago for an 
exhibit, “The Impressionists: Masterworks from the  
Art Institute of Chicago,” at the Kimball Art 
Museum in Fort Worth beginning in June. Ninety-
two works, including paintings by van Gogh 
and Cezanne, will showcase the Art Institute’s 
treasured collection allowing it to be seen while 
the building project continues.  

Built on the rubble from the Great Chicago Fire, 
the Art Institute was founded as both a museum 
and school in �87�.  As the city prepared to 
dazzle the country as host of the �8�3 World’s 
Columbian Exposition, the current classical 
Beaux-Arts building was designed to house the 
museum’s growing collection. Completed in 
�8�3, the building allowed the institution room to 
reach for very ambitious goals. The same ambition  
of being a world-class museum continues today.  

The Art Institute’s new building is an integral 
part of the renaissance of the heart of the city. 

Along with Millennium Park, the new building 
represents the city’s most momentous civic 
undertaking since the �8�3 Exposition. On axis 
with Frank Gehry’s sculptural Pritzker Pavilion, 
the Art Institute’s new wing by Italian architect 
Renzo Piano will be an important addition to 
Chicago’s architectural legacy. 

The building will dramatically increase the 
amount of gallery space for the institution and 
give new home to the museum’s collection of 
modern art, contemporary art, photography, and 
architecture. Other parts of the collection will 
become more visible as curators will now have 
the opportunity to increase the number of works 
on display in the existing museum galleries. The 
new building will increase the size of the Art 
Institute’s campus by one-third.

Along with the building components, the gardens 
and other landscaping surrounding the Modern 
Wing will add over 20,000 square feet of green 
space to the museum campus. These beautiful 
outdoor spaces will provide handsome vistas to 
reflect and relax, while creating a green link to 
Millennium and Grant parks.  Begun in 2007, the 
expansion is scheduled for completion in 200�.
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Dated and timed tickets are required for admission 
to Edward Hopper and The Watercolors of Winslow 
Homer: The Color of Light. The ticket price allows 
entry to both exhibitions and general admission to 
museum. Audio tours may be pre-purchased with any 
exhibition ticket. The last entry into the exhibition is 
one hour before the museum closes.

Public Tickets 
Adults: $20 (February only $�0) 
Senior citizens: $�7 (February $�0) 
Students (ages �2 and up): $�7 (February $�0) 
Children (ages 6–��): $8 (February only $5) 
Children (ages 5 and under): Free 
Residents of Chicago with photo ID: $�7 
(February only $�0)

In person 
Tickets may be purchased at the Art Institute during 
regular museum hours with cash, traveler’s check, or 
credit card (Visa, MasterCard, American Express, or 
Discover). Personal checks are not accepted.

By phone 
Call (3�2) �30-4040 Monday through Friday, from 
8:00 a.m. to �:00 p.m.; and Saturday, 8:00 a.m. to 
7:00 p.m.; Sunday, 8:00 a.m. to 6:00 p.m. 

There is a convenience fee for each ticket purchased 
by phone and a handling fee per order. Tickets may 
be mailed to you, printed at home, or picked up  
at the will-call window depending on the date of  
your order.

Online 
Tickets may be purchased online daily, 8:00 a.m. to 
midnight. There is a convenience fee for each ticket 
purchased online and a handling fee per order. Tickets 
may be mailed to you, printed at home, or picked up 
at the museum’s will-call window, depending on the 
date of your order. 

There are no refunds, exchanges, or resale of tickets, 
and no replacements, refunds, or compensation for 
lost, stolen, or unused tickets. You must bring your 
tickets with you when you visit the exhibition.

Visit The Art Institute of Chicago’s Web site at  
www.artic.edu for more information about the 
museum, tickets, and programming and lectures in 
conjunction with the Hopper and Homer exhibitions.
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American painter Winslow Homer (�836-���0) 

created some of the most breathtaking and influential 

images in the history of watercolor. One of America’s 

undisputed masters, Homer made his reputation as  

an illustrator during the Civil War for Harper’s Weekly. 

An exhibition of his work, running concurrently  

with the Hopper exhibition and organized by the  

Art Institute, will provide an intimate look at how 

one of America’s most celebrated painters discovered  

for himself—over a period of three decades—the 

secrets of the watercolor medium.

Twenty-five spectacular Homer watercolors in the  

Art Institute’s collection have been carefully analyzed 

using the latest conservation technologies. Revealing 

research will be displayed in the context of over �00 

watercolors, drawings and oil paintings, exploring 

the artist’s most important subjects and his interest in 

color and light.

Edward Hopper and the companion exhibition, 

Watercolors by Winslow Homer, will provide a survey 

of the American realist tradition and chart the growth 

of modern subject matter—from Homer, America’s 

first modernist, to Hopper, the nation’s best-known 

20th-century realist. The exhibitions run concurrently, 

February �6 – May ��, 2008, at the Art Institute.

Watercolors by Winslow Homer: The Color of Light

Cary Knox is a freelance writer who seeks to recognize the historic 
contributions of American artists.
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Winslow Homer, After the Hurricane, Bahamas, 1899, Watercolor, The Art Institute of Chicago




